Topology, Innovation and Culture Policy
The event that took place in the Arts Santa Monica centre in Barcelona provided a context to explore the space of a topologic way of understanding culture in the framework of cultural policy. Five international speakers were invited to contribute to the session giving very different perspectives on issues which were later debated by all the panelists and the audience. The journalist and new media curator José Luis de Vicente introduced the need to generate frameworks to enable research projects in which cultural producers, curators or artists can share knowledge and resources with formal research institutions, generating a broader understanding and opening up possibilities for researchers and knowledge workers. Professor Monika Fleischmann discussed the role of digital archives and devices designed to store and produce knowledge, challenging the notion of archive that still predominates in many museums. The Brazilian lawyer and professor Ronaldo Lemos discussed how current cultural policy can not fully grasp many emergent cultural practices which have been enabled by the introduction and widespread use of digital technologies into society and which take place far from the reach of the state. He introduced the concept of “global periphery” to describe a whole new set of cultural practices at odds with traditional cultural policy.  Artur Serra is one of the directors of Citilab Cornella, a social innovation centre born with a completely different idea of the role of institutions and their relation with society, he discussed several projects they are currently developing and introduced some of the challenges they are currently facing. The last presentation was put forward by Amsterdam based hacker and researcher Jaromil who discussed some of the problems derived by the fact that institutions have not incorporated open operating models, he introduced some of the ways in which Free Software can give us insights to rethink institutions and at the same time lead them to follow more sustainable economic models. 
These presentations were followed by a very vivid debate in which many of the attendees, an audience of up to 70 persons, reflected and debated on the issues introduced along the session. Among the audience there were many curators, artists but also gallery directors, researchers and politicians, who contributed to a rich and very productive debate on how culture policy can change in order to incorporate many of the ideas and models introduced along the event. Although there were no conclusions to be drawn it was made very clear that there are many changes to be introduced and actions to be taken in order to adapt some of our current institutions and agencies to more fluid and open notions of culture. Images and clips of the event can be seen at http://www.ypsite.net/proyecto.php?id=20 
